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MEDZI HISTORIOU A MYSTIFIKACIOU




POMNIKY A PAMATNIKY

Pomniky a pamatniky venované
Slovenskému ndrodnému povstaniu (SNP)
realizované v (eskoslovensku po nédstupe
komunistického reZimu boli vytvorené na
pozad{ komplexného vztahu medzi 3tdtnou
mocou a umenim. Vtedajdia kultirna
politika a historiografia presadzovala
teleologické chdpanie $tastnej
socialistickej buddicnosti, na ktorej
poéiatku bolo prdve Povstanie. Ideoldgia
§tdtneho socializmu preto venovala
monumentdlne]j tvorbe spojenej s pietnym
pripominanim a oslavami SNP mimoriadnu
a% mytotvornd pozornost.

V sGdobej literatire sa uddva, Ze

v Stredoslovenskom kraji sa koncom

T70. rokov 20. storodia nachddzalo viac
ako 960 povstaleckych pamiatok. Tvorbu
pomnikov a pamétnikov usmeriovali
vyhldsky a zdkony. Na cely priebeh ich
realizdcie aZ po sldvnostné odhalenie
dozerali ideologické komisie prislu3nych
orgdnov komunistickej strany.

V Banskej Bystrici, centre
antifaSistického odboja, sa kaZdoroéne
organizovali celodtdtne masové oslavy
SNP. Pri prileZitosti okrdhlych vyrodi
boli verejnosti spristupfiované nové
pomniky a pamdtniky, pri ktorych

sa podas osldv organizovali pietne
spomienky a kladenia vencov. S14%¥ili aj
ako miesta stretnut{ politickych eldit

a medzindrodnych ndvitev spriatelenych
krajin na &ele so Sovietskym zvazom.
Organizovali sa pri nich sldvnostné
kultirne programy aj skladania sTubov
iskridiek a pionierov.

Spoéiatku boli pomniky a pamétniky
realizované na autentickych miestach,
ktoré sa viazali priamo k vojnovym
udalostiam a ich obetiam. Pomnfik padlym
vojakom sovietskej a rumunskej armddy
(1945) na ndmesti SNP bol postaveny pdr
mesiacov po vojne, na mieste, kde boli
pdvodne pochovani sovietski a rumunskd{
vojaci, ktor{ padli pri oslobodzovani
mesta.

Pam#étni{ky obetiam SNP v Kremni&ke (1947)
a Nemeckej (1959 - 1960) boli umiestnené
v blizkosti najva&sich masovych
vojnovych hrobov, kde boli zavraZdené
stovky muZov, ¥ien a detf. MenZie
figurdlne pomniky boli vsadené na
prirodzene vyvysené plochy okrajov
prirodného terénu a zelene tak, aby
dominovali pohYadovym osiam uli&ného
8lenenia mesta alebo obce a organicky
dotvédrali prostredie - Partizdn (1964),
Ustup do hdr - Boj pokra¥uje v hordch
(1969), Zvitazili (1969), Pam#étnik pomoci
Sovietskeho zviézu SNP (1975).

Ikonickou dominantou mesta

a najvyznamnej$ou, medzindrodne
red8pektovanou pamiatkou sa stala
monumentdlna architektira Pamétnika
- MdAzea SNP (1969), ktory bol situovany
na zdklade urbanistickej sGta%e na
zlome terénu prepdjajicom historické
jadro mesta s novou modernou 3tvrtou,
vybudovanou po skonéeni vojny.
Pam#&tnik reprezentuje progresivne
tendencie umenia a architektiry,
spojené s kultirnym uvolnenim

reZimu a okupdciou zmarenou snahou

o demokratiza&né procesy

v Geskoslovensku, ktoré vrcholili

v druhej poloviei 60. rokov

20. storoédia.

V 70. a 80. rokoch 20. storodia sledujeme
zapojenie pomnikov do odli3nych
typologickych modelov prostredia mesta.
fasto susedia s novovybudovanymi
rychlostnymi komunikdciami

a pripominaji monumentdlne wvytvarne
dotvorené cestné m{Iniky" - Plastiky

k 35. v¥ro&iu SNP (1981), Odkaz SNP
né3mu radostnému dnedku (1984). Tieto
realizdcie s pre pedfch fyzicky
nepristupné a a% kuridzne odporujd
pam#tnej funkcii. Vypovedaja

o pragmatickom Gpadku a ideovom
vyprdzdneni posledne] fdzy Stdtneho
socializmu, ktord sa poas normalizdcie
prejavovala v celej spolo&nosti,
oficidlnu monumentdlnu tvorbu
nevynimajdc.




NAZOV PAMATNIK DBETIAM SNP V KREMNICKE NAME MEMORIALTO THE VICTIMS OF THE SNP

AUTOR DUSAN JURKOVIC IN KREMNICKA
REALIZACIA 1347 AUTHOR DUSAN JURKOVIE
ADRESA HREMNICHA YEAR OF REALISATION 1347

LOCATION KREMNICKA

V KREMNICKE BOLD ZAVRAZDENTCH VIAC AKD 700 LUDI ZATKNUTYCH PD POTLACEN] POVSTANIA. MEDZI OBETAMI BOLI ZAJATI POVSTALECKI VDJAL,
PARTIZANI, ILEGALNI PRACOVNICI, PRISLUSNICI ZAHRANICNTCH MISIi A RASOVO PRENASLEDOVANI OBCANIA ZIDOVSHEHD A RAMSKEHD POVDDU. PO
VOINE PRIAMD NA MIESTE MASOVEHD VRAZDENIA POSTAVILI PAMATNiK PODLA NAVRHU DUSANA JURKOVICA. PAMATNiK JE UMIESTNENY NA (PATi SVAHU
V KAMENNE! OHRADE. TVORI HO PYRAMIDALNY PYLON S TROJICOU SPATYCH KRiZOV. VYZNACUJE SA DOSLEDNOU PRACOU 5 PROPORCIAMI A DOSTOINYM,
KULTIVOVANTM VYRAZOM. AREAL BOL V 30. ROKOCH DOPLNENY PAMATNIKOM ZIDOVSKICH DBETI VOINY - MENORA, OD ARCHITEKTA JURAJA ARIEHA
FATRANA.

THERE WERE MORE THAN 700 PEOPLE ARRESTED AFTER THE SUPPRESSION OF THE UPRISING AND SUBSEQUENTLY MURDERED IN KREMNICKA. CAPTURED
REBEL TRODPS, PARTISANS, ILLEGAL WORKERS, MEMBERS OF FOREIGN MISSIONS, AND JEWISH AND ROMA CITIZENS PERSECUTED BASED ON THEIR RACE
WERE AMONG THE VICTIMS. AFTER THE WAR, A MEMORIAL DESIGNED BY DUSAN JURKOVIC WAS BUILT DIRECTLY ON THE SITE OF THE MASS KILLINGS. THE
MEMORIAL IS AT THE FOOT OF A SLOPE INSIDE A STONE ENCLOSURE. IT CONSISTS OF A PYRAMIDAL PYLON AND A TRIO OF CONNECTED CROSSES. METICULOUS
WORH WITH PROPORTIONS AND A DIGNIFIED, REFINED EXPRESSION ARE CHARACTERISTIC OF THE STRUCTURE. IN THE 19905, A MEMORIAL TO THE JEWISH
VICTIMS OF THE WAR WAS ADDED TO THE SITE - A MENORAH BY ARCHITECT GEORGE ARIEH FATRAN.




NAZOV PARTIZAN NAME PARTISAN

AUTOR KAROL DOBRAVSHY AUTHOR KARDL DUJBRAVSKY

REALIZACIA 1364 YEAR OF REALISATION 1364

ADRESA ZELEZNICNA STANICA - BANSKA BYSTRICA MESTD  LOCATION BANSKA BYSTRICA MESTD RAILWAY STATION,
NASTUPNY PRIESTOR NA URPIN THE FOOT OF THE URPIN HILL

SOCHA PARTIZANA BOLA DSADENA NA STARSI MOHUTNY PODSTAVEC A SEGMENTOVI PIESKOVCOVI) PLATFORMU PRI PRILEZITOSTI 20. VVROCIA DSLAV SNP.
MONUMENTALNE SOCHARSKE STVARNENIE PARTIZANA JE KANONICKOU UKAZKOU TVORBY V STLE SOCIALISTICKEHD REALIZMU. ZOBRAZUJE IDEALIZOVANUI
POSTAVU MLADEHD MUZA V NADZIVOTNE! VELKOSTI, V HERDICKOM POSTOJI 50 ZBRANDU V RUKE. CIELOM TAKTO STVARNENE! FIGURY BOLO POSOBIT

NA MASY A KOLEKTIVNE VEDOMIE. V SOLADE S IDEOLOGIOU REZIMU POMNGK PODPOROVAL MYTUS O HROINSKOM A STATDCNOM PARTIZANDVI, VOAKA
KTOREMU SA MOHLA BUDDVAT NOVA SOCIALISTICKA SPOLOCNOST.

ON THE OCCASION OF THE 20TH ANNIVERSARY OF THE SNP, A STATUE OF A PARTISAN WAS INSTALLED ON A MASSIVE PEDESTAL AND A SEGMENTED
SANDSTONE PLATFORM. THE MONUMENTAL SCULPTURAL RENDITION OF THE PARTISAN 15 A CANONICAL EXAMPLE OF SOCIALIST REALISM. IT DEPICTS A
LARGER-THAN-LIFE, IDEALISED FIGURE OF A YOUNG MAN IN A HEROIC STANCE HOLDING A WEAPON. THE AIM OF THE FIGURE THUS PORTRAYED WAS TO
APPEAL TO THE MASSES AND THE COLLECTIVE CONSCIOUSNESS. IN LINE WITH THE REGIME IDEOLOGY, THE SCULPTURE PROMOTED THE MYTH OF A HERODIC
AND FEARLESS PARTISAN, THANKS TO WHOM IT WAS POSSIBLE TO BUILD A NEW SOCIALIST SOCIETY.




NAZOV POMNiK PADLYM VOJAKOM SOVIETSKE) NAME MEMORIAL TO THE SOVIET AND ROMANIAN SOLDIERS
A RUMUNSHE) ARMADY AUTHOR SAMUEL VAINSTEIN

AUTOR SAMUEL VAINSTEIN YEAR OF REALISATION 1345

REALIZACIA 1345 LOCATION SNP SOUARE, BANSKA BYSTRICA

ADRESA NAMESTIE SNP, BANSKA BYSTRICA

CIERNY DBELISK DOMINUJE SPODNEJ CASTI NAMESTIA A BOL POSTAVENY PODCA NAVRHU PORUCiKA CERVENE) ARMADY SAMUELA VAINSTEINA NAD
HROBMI PADLYCH VDJAKOV SOVIETSKE) A RUMUNSKE) ARMADY, KTORi DSLOBODZOVALI MESTD. VYSTAVBA SA ZACALA TAKMER OKAMZITE PO DSLOBODENI
A SLAVNOSTNE ODHALENIE SA KONALD UZ 24. JINA 1345. STAVBU REALIZOVALA BANSKOBYSTRICKA FIRMA HORN A MESTO SA ZAVIAZALD, ZE SA BUDE

0 POMNiK NATRVALD STARAT. POVODNE BOLO V BLiZKOSTI OBELISKU POCHOVANYCH NIEKOCKD DESIATOK PADLYCH VOJAKOV, ICH TELA BOLI VSAK

NESKQR PRESUNUTE NA VOJENSKY CINTORIN DD ZVOLENA. PODDBNE POMNIKY POSTUPLIGCA SOVIETSKA ARMADA BUDOVALA PD CELE) EURGPE, CO
SOVISELD § PREMYSLENDU TERITORIALNOU STRATEGIOU KOMUNISTICKE) PROPAGANDY. VSETKY TAKTD REALIZOVANE POMNIKOVE OBJEKTY BOLI VVRAZNE
OZNACENE SYMBOLMI STRANY, HVIEZODU, KOSAKDM, KLADIVOM A NAPISMIV AZBUKE. UCAST INVCH KRAJIN NA DSLOBODENi MIEST BOLA V NAPISOCH
NA POMNIKOCH ZAMERNE OPDMENUTA. MANIFESTACNE DSLAVY SNP SAV 50. A 60. ROKOCH 20. STORDCIA KONAVALI PRAVE NA NAMESTi SNP A DBELISK
BOL DOLEZITYM MIESTOM RITUALIZOVANYCH UKONOV SPOMINANIA, HOCI SA PRIMARNE VIAZAL K INEJ VOINOVE) UDALDSTI. T0 VSAK MALD PODPOROVAT
DEOLOGIOU DEFORMOVANL VERZIU HISTGRIE POVSTANIA AKO VEDENEHO LEN KOMUNISTAMI A PARTIZANMI.

THE BLACK OBELISK, DOMINATING THE LOWER PART OF THE SQUARE, WAS BUILT ACCORDING TO THE DESIGN OF A RED ARMY LIEUTENANT SAMUEL
VAINSTEIN OVER THE GRAVES OF FALLEN SOVIET AND ROMANIAN SOLDIERS WHO LIBERATED THE CITY. CONSTRUCTION BEGAN ALMOST IMMEDIATELY AFTER
THE LIBERATION, AND THE CITY COMMITTED T0 MAINTAINING THE MONUMENT INDEFINITELY AFTER HORN, A COMPANY FROM BANSKA BYSTRICA, COMPLETED
THE CONSTRUCTION. THE UNVEILING CEREMONY TOOK PLACE ON 24 JUNE 1345. BODIES OF DOZENS OF SOLDIERS, BURIED NEAR THE OBELISK, WERE LATER
TRANSFERRED T0 THE MILITARY CEMETERY IN ZVOLEN. AS THE SOVIET ARMY ADVANCED ACROSS EUROPE, THEY BUILT SIMILAR MEMORIALS AS PART OF

A STRATEGIC COMMUNIST PROPAGANDA CAMPAIGN. AL SUCH MONUMENTS BORE THE HEAVY MARKING OF PARTY SYMBOLS, SUCH AS A STAR, SICHLE,
HAMMER, AND CYRILLIC INSCRIPTIONS. SUCH INSCRIPTIONS DELIBERATELY OMITTED THE PARTICIPATION OF OTHER COUNTRIES IN THE LIBERATION OF
CITIES. CELEBRATIONS OF THE SNP IN THE 13505 AND 13605 TOOK PLACE IN THE SNP SOUARE, WHERE THE OBELISH SERVED AS A SITE FOR RITUALISED
ACTS OF COMMEMORATION DESPITE BEING PRIMARILY ASSOCIATED WITH ANOTHER WARTIME EVENT. HOWEVER, THE INTENTION WAS TO PROMOTE AN
IDEOLOGICALLY DISTORTED VERSION OF THE HISTORY, PORTRAYING THE UPRISING AS LED SOLELY BY COMMUNISTS AND PARTISANS.




NAZOV PAMATNIK - MUZEUM SNP NAME MEMORIAL - MUSEUM OF THE SNP

AUTORI DUSAN KUZMA, JOZEF JANKOVIC AUTHORS DUSAN KUZMA, JOZEF JANKOVIC
REALIZACIA 1365-1970 YEAR OF REALISATION 1365 - 1970
ADRESA KAPITULSKA 23, BANSKA BYSTRICA LOCATION KAPITULSKA 23, BANSKA BYSTRICA

ARCHITEKT DUSAN KUZMA SA PRI KONCIPOVANi DEFINITIVNE) PODDBY SKULPTURALNE) FORMY MONUMENTALNEHD PAMATNiKA SNP, KTORY JE ZAROVEN
MUZEDM, SPOJIL 50 SOCHAROM JOZEFOM JANKOVICOM. OBJEKT JE ZALOZENY NA POSOBENI HOLEHO BETGNL, Z KTOREHD SU SFORMOVANE DVA MOHUTNE
GKRUPINOVE SEGMENTY S EXPDZICIAMI PROTIFASISTICKEHD POVSTANIA V INTERIERI. JANKOVICOVD SUGESTIVNE SUSDSIE DBETE VARUJD JE UMIESTNENE
V STRBINE MEDZI PRESEKNUTYMI CASTAMI BETGNOVE) HMOTY A SVOJOU EXPRESIVITOU SA STALD AKCENTOM CELEJ STAVBY. SUSOSIE VYTVORENE

V 0BDOBI SPOLOCENSKEHD A KULTORNEHD UVOLNENIA REPREZENTUJE PRIKLAD SLOBDDNEHD UMELECKEHD PREJAVU, KTORY SA FORMOVAL NA POZADI
VTEDY AKTUALNYCH MEDZINARODNYCH PODNETOV Z DBLASTI NOVE) FIGURACIE, ART BRUT A FILOZOFIE EXISTENCIALIZMU. NADCASOVE DIELO APELUJUCE
NA NEVINNOST [UDSHYCH OBETi SA AJ OBSAHOVO ZASADNE 0SLOBODZUJE 0D REZIMOM PREFEROVANTCH KONCEPCII, KTORE UPREDNDSTNOVALI
DEALIZOVANE FORMY VOJAKDV C1 PARTIZANOV ZOBRAZOVANTCH SCHEMATICKY A 5 HEROIZUJUCIM PATOSOM. PAMATNiK BOL SLAVNDSTNE DTVORENT
28. AUGUSTA 1969, V PREDVECER DSLAV 25. VYROCIA SNP. V ROKU 1972 BOLD SUSOSIE OBETE VARUJ( Z PAMATNIKA - MUZEA SNP DDSTRANENE, PRETDZE
NEVYHOVOVALD NASTUPUJGCEMU NORMALIZACNEMU REZIMU. V ROKU 1974, PRI PRILEZITOSTI 30. VYROCIA SNP, BOLD UMIESTNENE V DBCI KALISTE,
VYPALENE) POCAS VOINY. NA POVODNE MIESTD BOLO NAVRATENE AZ V ROKU 2004.

ARCHITECT DUSAN KUZMA JOINED SCULPTOR JOZEF JANKOVIC WHEN DESIGNING THE FINAL FORM OF THE MONUMENTAL MEMORIAL OF THE SNP, WHICH
ALSO SERVES AS A MUSEUM. THE BUILDING, CONSTRUCTED OF BARE CONCRETE, CONSISTS OF TWO MASSIVE SHELL-LIKE SEGMENTS WITH EXPOSITIONS
INSIDE. THE VICTIMS WARN, JANKOVIC'S EVOCATIVE SCULPTURE, IS PLACED IN A CREVICE BETWEEN THE SEVERED SECTIONS OF THE CONCRETE MASS,
AND ITS EXPRESSIVENESS HAS BECOME THE EMPHASIS OF THE ENTIRE STRUCTURE. THE SCULPTURE EXEMPLIFIES THE FREE ARTISTIC EXPRESSION OF
THE SOCIAL AND CULTURAL LIBERATION PERIOD. THE DESIGN CAME TO LIFE IN RESPONSE TO RELEVANT INTERNATIONAL ART MOVEMENTS SUCH AS NEW
FIGURATION, ART BRUT, AND THE PHILOSOPHY OF EXISTENTIALISM. THE CONTENT OF THIS TIMELESS WORH, APPEALING TO THE INNOCENCE OF VICTIMS,
IS ALSD FUNDAMENTALLY FREE FROM THE REGIME'S PREFERRED CONCEPTS, WHICH FAVOURED IDEALISED FORMS OF SOLDIERS OR PARTISANS DEPICTED
SCHEMATICALLY AND WITH HERDIC PATHOS. THE INAUGURATION OF THE MEMORIAL TOOK PLACE ON THE EVE OF THE 25TH ANNIVERSARY OF THE SNP ON
28 AUGUST 1969. IN 1372, THE VICTIMS WARN SCULPTURE WAS REMOVED FROM THE MEMORIAL - MUSEUM OF THE SNP BECAUSE IT DID NOT SUIT THE
EMERGING NORMALISATION REGIME. IN 1974, ON THE OCCASION OF THE 30TH ANNIVERSARY OF THE SNP, THE SCULPTURE WAS RELOCATED TO THE VILLAGE
OF KALISTE, WHICH HAD BURNT DOWN DURING THE WAR. IT RETURNED TO ITS ORIGINAL LOCATION IN 2004.




NAZOV 2ViTAZILI NAME WINNERS

AUTOR PAVOL TATH AUTHOR PAVOL TGTH
REALIZACIA 1363 YEAR OF REALISATION 1363
ADRESA CESKOSLOVENSKE! ARMADY 9, BANSKA BYSTRICA  LOCATION CESKOSLOVENSKE) ARMADY 9, BANSKA BYSTRICA

DIELO PAVLA TOTHA BOLO REALIZOVANE SUBEZNE S VYSTAVBOU PAMATNIKA - MUZEA SNP A MALD VYTVARNE DOTVARAT AREAL PRICAHLEHD PARKL.
UMIESTNENE BOLO V JEHD SEVERDVYCHODNOM OKRAJI, PRED BUDOVU SKOLY VDJENSHEHD GYMNAZIA SNP. MODERNE STVARNENE DIELO BOLO VYTVORENE
V UVOINENE! KULTORNE) ATMOSFERE ZAVERU G0. ROKOV 20. STORDCIA. FIGURALNE SUS0SIE ZOBRAZUJE SKUPINU VDJAKOV, KDE TRAJA VO VITAZNDM,
SPONTANNOM GESTE VYHADZUJ( STVRTEHD SPOLUBOJOVNIKA NAD HLAVU. PLASTIKA JE KOMPONOVANA NA POHEADY Z0 VSETKYCH STRAN, SPOS0B
SPRACOVANIA NAMETU ViTAZSTVA AKO PRIRODZENEHD RADOSTNEHO GESTA PATRI K OJEDINELYM V RAMCI DOBOVEHO SLOVENSKEHD MONUMENTALNEHD
SOCHARSTVA, KTORE UPREDNDSTNOVALD DFICIALNEISIE PONATE, FRONTALNE STROHE KOMPOZICIE,

THE SCULPTURE, DESIGNED BY PAVEL TATH, WAS COMPLETED DURING THE CULTURALLY RELAXED ATMOSPHERE OF THE 19605, AT THE SAME TIME AS THE
CONSTRUCTION OF THE MEMORIAL - MUSEUM OF THE SNP. ITS PURPOSE WAS T0 BRING ARTISTIC ELEMENTS TO THE ADJACENT PARK. LOCATED ON ITS
NORTHEASTERN EDGE, IN FRONT OF THE MILITARY GRAMMAR SCHOOL OF THE SNP, THE MODERN FIGURATIVE SCULPTURE DEPICTS A GROUP OF SOLDIERS,
WHERE THREE OF THEM THROW A FOURTH FIGHTER OVER THEIR HEADS IN A TRIUMPHANT, SPONTANEOUS GESTURE. THE SCULPTURE IS SUPPOSED TO

BE VIEWABLE FROM ANY ANGLE. IT PORTRAYS THE THEME OF VICTORY AS A NATURAL, JOYFUL GESTURE, WHICH 1S A UNIQUE APPROACH IN THE SLOVAK
MONUMENTAL SCULPTURE OF THAT PERIOD, AS IT FAVOURED FORMALLY CONCEIVED, FRONTALLY AUSTERE COMPOSITIONS.




NAZOV PAMATNIK DBETIAM SNP V NEMECKE) NAME MEMORIAL T0 THE VICTIMS OF THE SNP IN NEMECKA

AUTORI MARIAN BELUS, ALEXANDER BEL, EDUARD STANCiK,  AUTHORS MARIAN BELUS, ALEXANDER BEL, EDUARD STANCIK,
ALEXANDER VIKA, KLARA PATAKY ALEXANDER VIKA, KLARA PATAKY

REALIZACIA 1359 - 1960 YEAR OF REALISATION 1353-1360

ADRESA NEMECKA LOCATION NEMECKA

NEMECKI VDJACI V JANUARI 1945 ZAVRAZDILI A VO VAPENKE V NEMECKE] SPALILI DO 900 CUDI. OBETAMI HROMADNYCH POPRAV BOLI PRISLUSNICI
POVSTANIA, ICH BLIZKI PRIBUZNI, SYMPATIZANTI A RASOVD PRENASLEDOVANi DBCANIA. NA PAMIATKU OBETi BOL PRIAMO NA MIESTE VRAZDENIA
VYBUDOVANT PIETNY AREAL, KTORY NAVRHLA TROJICA MLADYCH ARCHITEKTOV. PAMATNiK TVORI OBJEKT POVODNE! VAPENKY, V KTORE) BLIZKOSTI SA
NACHADZA PLOSINA 50 STYLIZOVANYM PLAMENOM VYSOK{M 12 METROV Z BIELEHD BETGNU DD SOCHARA ALEXANDRA VIKU. PRED PLAMEN JE UMIESTNENE
FIGURALNE SOCHARSKE DIELO OD KLARY PATAKY. ZOBRAZUIE KTACIACU ZENU V BEZNADEINOM GESTE S ROZPAZENTMI RUKAMI. PAMATNIK SA VYZNACLJE
NEVTIERAVOU A VYVAZENDU SYMBOLIKOU (ISPORNYCH TVAROV, PODPORENOU PRIMERANDU EXPRESIVITOU SOCHARSKEHD STVARNENIA,

IN JANUARY 1345, GERMAN SOLDIERS MURDERED AND BURNED UP TO 300 PEOPLE IN A LIME KILN IN NEMECKA. THE VICTIMS DF THE MASS EXECUTIONS
WERE MEMBERS AND SUPPORTERS OF THE SNP, THEIR CLOSE RELATIVES, AND CITIZENS PERSECUTED BASED ON THEIR RACE. A COMMEMORATIVE AREA,
BUILT DIRECTLY ON THE SITE OF THE MASS KILLINGS, WAS DESIGNED BY A TRIO OF YOUNG ARCHITECTS TO HONOUR THE VICTIMS. THE MEMORIAL CONSISTS
OF THE ORIGINAL LIME KILN AND A NEARBY PLATFORM WITH A STYLISED 12-METRE-HIGH FLAME IN WHITE CONCRETE BY SCULPTOR ALEXANDER VIKA. IN
FRONT OF THE FLAME, THERE IS A FIGURATIVE SCULPTURE BY KLARA PATAKY. IT DEPICTS A KNEELING WOMAN IN A HOPELESS STANCE WITH HER ARMS
OUTSTRETCHED. UNDBTRUSIVE AND BALANCED SYMBOLISM OF PLAIN SHAPES, SUPPORTED BY AN APPROPRIATELY EXPRESSIVE SCULPTURAL RENDITION, ARE
CHARACTERISTIC OF THE MEMORIAL




NAZOV USTUP DO HOR - BOJ PDKRACUJE V HORACH NAME RETREAT T0 THE MOUNTAINS - THE BATTLE CONTINUES

AUTOR JAN HUCKD IN THE MOUNTAINS
REALIZACIA 1363 AUTHOR JAN HUCKD
ADRESA ZELEZNICNA STANICA UZANKA YEAR OF REALISATION 1363

LOCATION UCANKA RAILWAY STATION

MNOHOFIGURALNA SCENA SUSOSIA JE VYSEKANA Z JEDNEHO BLOKU KAMENA A KOMPONOVANA NA POHEAD Z0 VSETKICH STRAN. VYZNACUJE 5A
POPISNDSTOU, NO KOMPAKTNOSTOU SPRACOVANIA KOMPLIKOVANEHD NAMETU. ZACHYTAVA SKUPINU AZ SIEDMICH POSTAV. VOJACI V DLHVCH PLASTOCH
NES NA NOSIDLACH POLOZENYCH NA PLECIACH ZRANENEHD DRUHA A USTUPUJ( DO HOR. V RADE MEDZI KRACAJUCIMI MUZMI NAJDEME AJ DVE ZENSKE
POSTAVY. JEDNA Z NICH MA K HRUDI PRIVINUTE DIEFA. NAVRH  TOMUTO 5050510 VZNIKDL ESTE V 50. ROKOCH V STLE SOCIALISTICKEHD REALIZMU.
KOMORNA BRONZOVA VERZIA POVODNEHD DIELA BOLA ZREALIZOVANA V MONUMENTALNE] MIERKE AZ V ROKU 1969 PRI PRILEZITOSTI 25. VVROCIA SNP.
KEQ BOL A) POZMENENY NAZOV PRACE. POMENOVANIE USTUP DO HOR UPRAVILI NA HERDICKEISIE POSOBIACI BOJ POKRACUJE V HORACH.

THE SCULPTURE'S MULTI-FIGURAL SCENE IS CARVED FROM A SINGLE BLOCK OF STONE AND COMPOSED T BE VIEWABLE FROM ALL SIDES. THE WORH
PRESENTS A DESCRIPTIVE YET CONCISE PORTRAYAL OF THE COMPLICATED TOPIC. IT DEPICTS A GROUP OF UP TO SEVEN FIGURES - SOLDIERS IN LONG COATS
CARRYING A WOUNDED FELLOW FIGHTER ON A STRETCHER PLACED ON THEIR SHOULDERS AND RETREATING INTO THE MOUNTAINS. AMONG THE WALKING
MEN, TWO FEMALE FIGURES CAN ALSO BE FOUND. ONE OF THEM HAS A CHILD STRAPPED TO HER CHEST. THE SCULPTURE HAD BEEN DESIGNED IN THE 19505
AND FOLLOWED THE STYLE OF SOCIALIST REALISM. THE SIMPLER BRONZE VERSION OF THE ORIGINAL WORK WAS REALISED ON A MONUMENTAL SCALE IN
1369, ON THE OCCASION OF THE 25TH ANNIVERSARY OF THE SNP, WHEN THE TITLE OF THE WORK WAS ALS0 CHANGED FROM RETREAT T0 THE MOUNTAINS TO
THE MORE HEROIC SOUNDING THE BATTLE CONTINUES IN THE MOUNTAINS.




NAZOV PLASTIKY K 35. VVROCIU SNP NAME SCULPTURES TO THE 35TH ANNIVERSARY OF THE SNP

AUTORI MIKULAS PALKD, PAVEL REK, JIRI ROMMER AUTHORS MIKULAS PALKO, PAVEL REK, JIRI ROMMER

REALIZACIA 1381 YEAR OF REALISATION 1981

ADRESA POD OBCOU BADIN, NAD OBCAMI KDSTIVIARSKA,  LOCATION BELOW THE BADIN VILLAGE, ABOVE THE VILLAGES
JAKUB, ULANKA OF KOSTIVIARSKA, JAKUB, ULANKA

BETONDVE RELIEFNE PLASTIKY K 35. VYROCIU SNP VYTVORIL SOCHAR MIKULAS PALKO V SPOLUPRAC S ARCHITEKTMI PAVLOM REKOM A JIRIM
ROMMEROM. PLASTIKY BOLI DSADENE PRI VSTUPOCH DD MESTA BANSKA BYSTRICA POD OBCOU BADIN A NAD DBCAMI KOSTIVIARSKA, JAKUB, ULANKA.
NACHADZAJ( SA V BLIZKDSTI STYROCH ROZNYCH USEKOV RYCHLOSTNE) KOMUNIKACIE, KTORA SA STAVALA V 70. A B0. ROKOCH 20. STOROCIA. VYTVORENE
S0  VYSOKICH PANELOVYCH STIEN, TVAROVANTCH Z POHCADOVEHO BETONU A ZOSKUPENTCH DO LINEARNYCH KOMPOZICIi. JEDNOTLIVE BLOKY SU
GABLONDVITE DEKOROVANE VHLBENTMI RELIEFMI. GEOMETRICKY STYLIZOVANE FIGURALNE ZOBRAZENIA RELIEFOV ZACHYTAVAJC ROZPDHYBOVANE POSTAVY
V DLHYCH PLASTOCH A DYNAMICKYCH GESTACH 50 ZBRANAMI NAD HLAVAMI. VYTVARNA REALIZACIA ZODPOVEDA NORMALIZACNEMU PRISPOSDBENIU 5A
AUTORA VTEDAJSE] KULTURNE] POLITIKE. V PRIPADE TVCHTO PLASTIK BOLA IDEDLOGIOU PRESADZOVANA DOMINANTNA ULOHA KOMUNISTICKE STRANY

V POVSTAN] DEMONSTROVANA ZVYRAZNENOU PATCIPOU HVIEZDOU.

SCULPTOR MIKULAS PALKD COLLABORATED WITH ARCHITECTS PAVEL REK AND JIRi ROMMER TO CREATE CONCRETE RELIEF SCULPTURES COMMEMORATING
THE 35TH ANNIVERSARY OF THE SNP. THE SCULPTURES WERE INSTALLED AT THE ENTRANCES T0 BANSKA BYSTRICA, BELOW THE VILLAGE OF BADIN, AND
ABOVE THE VILLAGES OF KOSTIVIARSKA, JAKUB, AND UCANKA. THEY WERE BUILT IN THE 13705 AND SITUATED NEXT T FOUR DIFFERENT PARTS OF THE
EXPRESSWAY. THEY CONSIST OF HIGH BETON BRUT PANELS GROUPED INTO LINEAR COMPOSITIONS. HOLLOWED-DUT, STEREOTYPICAL RELIEFS ADORN THE
INDIVIDUAL BLOCKS. THE GEOMETRICALLY STYLISED FIGURAL DEPICTIONS OF THE RELIEFS DEPICT FIGURES IN LONG ROBES AND DYNAMIC STANCES WITH
WEAPONS ABOVE THEIR HEADS. THE ARTISTIC REALISATION CORRESPONDS TO THE ARTIST'S ADAPTATION TO THE CULTURAL POLICY OF THE TIME. IN THE
CASE OF THESE SCULPTURES, THE DOMINANT ROLE OF THE COMMUNIST PARTY IN THE UPRISING, PROMOTED BY THE IDEDLOGY, WAS DEMONSTRATED BY THE
HIGHLIGHTED FIVE-POINTED STAR.
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NAZOV PARTIZAN NAME PARTISAN

AUTOR JOZEF HOGER AUTHOR JOZEF HOGER

REALIZACIA 1382 YEAR OF REALISATION 1382

ADRESA OKRUZNA 19, BANSKA BYSTRICA LOCATION OKRUZNA 19, BANSKA BYSTRICA

POMNIK VZNIKDL NA DOTVORENIE PROSTREDIA V OKOLi NOVOVYBUDOVANEHO OKRESNEHD SiOLA POLICAINEHD ZBORU. SOCHAR JOZEF HOGER
KOMPONOVAL PRACU AKD PLOCHU STELU Z HOLEHD BETANU VYTIAHNUTU DO VYSKY. STELA, NA KTORD UMIESTNIL VYSTUPLJGCI FIGURALNY RELIEF,
NADVAZUJE NA RYTMICKE CLENENIE FASADY BUDOVY. POSTAVA PARTIZANA JE ZDBRAZENA Z PROFILU V NADZIVOTNE) VELKOSTI. PRACA J DOPLNENA
0 KOVOVY NAPIS 5 ROKOM VYPUKNUTIA POVSTANIA A SYMBOLOM POVINNE) PATCIPE) HVIEZDY, KTOR( POCAS NORMALIZACIE V POMNIKOVYCH
REALIZACIACH VENOVANYCH SNP IDEOLOGICKE KOMISIE SCHVACUJOCE NAVRHY VYZADDVALL

THE MONUMENT, CREATED TO COMPLEMENT THE AREA ARDUND A NEWLY BUILT DISTRICT HEADQUARTERS OF THE POLICE DEPARTMENT BY SCULPTOR
JOZEF HUGER, IS COMPOSED OF A HIGH AND FLAT CONCRETE STELE. THE STELE, ON WHICH THE AUTHOR PLACED A PROTRUDING FIGURAL RELIEF, FOLLOWS
THE RHYTHMIC STRUCTURE OF THE BUILDING'S FAGADE. THE FIGURE OF THE PARTISAN IS IN PROFILE AND LARGER-THAN-LIFE. THE WORK HAS A METAL
INSCRIPTION WITH THE YEAR OF THE OUTBREAK OF THE SNP AND THE SYMBOL OF THE OBLIGATORY FIVE-POINTED STAR REQUIRED BY IDEOLOGICAL
COMMISSIONS, WHO APPROVED DESIGNS OF MONUMENTS DEDICATED TO THE UPRISING DURING THE NORMALISATION PERIOD.




NAZOV PAMATNIK POMOCI SOVIETSKEHD ZVAZU SNP NAME THE MEMORIAL TO THE HELP OF THE SOVIET UNION

AUTORI EDUARD STANCIK, ALEXANDER VIKA TO THE SNP
REALIZACIA 1975 AUTHORS EDUARD STANCI¥, ALEXANDER VIKA
ADRESA BADIN YEAR OF REALISATION 1375

LOCATION BADIN

SOCHAR ALEXANDER VIKA V SPOLUPRACI S ARCHITEKTOM EDUARDOM STANCiKOM VYTVORILI PAMATNIK SYMBOLIZUJC! LETECKY MOST MEDZI
SOVIETSKYM ZVAZOM A CENTROM POVSTANIA. REALIZACIA BOLA DSADENA NA BETONOVE) PLATNI NA VYVYSENOM GZEMi NEDALEKD DBCE BADIN A JE
DOBRE VNIMATELNA Z0 SIROKEHO OKOLIA. UMIESTNENIE MA PRIPOMINAT BLIZKOST LETISKA TRI DUBY, KTORE ZOHRALD POCAS POVSTANIA DOLEZITH
LOHU. PAMATNiK TVORIA MOHUTNE KONSTRUKCIE KRIDLOVITO VYTIAHNUTE DO STRAN. ARCHITEKTURA PRIPOMINA ZADNQ CAST LIETADLA A JE
VYHOTOVENA Z MODERNYCH MATERIALDV - NEREZU A HYDRONALIA V HLADKOM PREVEDENI. NOSNE PRVKY S0 PREPDJENE TROMI VYSOKYMI PLATNAMI
S FIGURALNYM RELIEFOM. STRNULO A SCHEMATICKY STVARNENE MOTIVY MALI VYJADRIT POZITIVNY VZTAH CIVILNEHO OBYVATELSTVA K SOVIETSKYM
VOJAKOM. FIGURALNE SCENY BOLI V DOBOVE! TLACI POMENOVANE AKO VITANIE V BADINE, BOJOVA VVPRAVA, PO BOJI.

SCULPTOR ALEXANDER VIKA AND ARCHITECT EDUARD STANCiK CREATED A MONUMENT SYMBOLISING THE AIR BRIDGE BETWEEN THE SOVIET UNIDN AND THE
CENTRE OF THE UPRISING. THE OBJECT WAS MOUNTED ON A CONCRETE SLAB ON AN ELEVATED AREA NEAR THE VILLAGE OF BADIN, MAKING IT EASILY VISIBLE
FROM AFAR. ITS LOCATION IS SUPPOSED TO REMIND US OF THE PROXIMITY OF THE TRI DUBY AIRPORT, WHICH HAD A VITAL ROLE DURING THE UPRISING.
THE MEMORIAL CONSISTS OF MASSIVE STRUCTURES WINGED OUT T THE SIDES. THE ARCHITECTURE IS REMINISCENT OF THE REAR OF AN AIRCRAFT AND 15
MADE OF MODERN MATERIALS, SUCH AS STAINLESS STEEL AND HYDRONALIUM. THE LOAD-BEARING ELEMENTS, CONNECTED BY THREE TALL PLATES, FEATURE
A FIGURAL RELIEF. THE AUSTERE AND SCHEMATICALLY RENDERED MOTIFS WERE INTENDED TO EXPRESS THE POSITIVE ATTITUDE OF THE CIVILIAN POPULATION
TOWARDS SOVIET SOLDIERS. THE FIGURAL SCENES WERE NAMED IN THE PRESS AS WELCOME TO BADIN, MILITARY EXPEDITION, AFTER THE BATTLE.
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NAZOV ODKAZ SNP NASMU RADDSTNEMU DNESHU NAME LEGACY OF THE SNP

AUTORI LADISLAV BERAK, ONDRE LIPTAK, LUDOVIT KUPKOVIC AUTHORS LADISLAV BERAK, ONDREJ LIPTAK, LUDOVIT KUPKOVIC
REALIZACIA 1384 YEAR OF REALISATION 1384
ADRESA PRI CESTE R10D ZVOLENA DO BANSKE) BYSTRICE ~ LOCATION NEXT TO THE RT EXPRESSWAY FROM ZVOLEN

T0 BANSKA BYSTRICA

PRACA BOLA SPECIALNE VYTVORENA K OSLAVAM OKRUHLEHD 40. VVROCIA SNP PRI VSTUPE DO MESTA BANSKA BYSTRICA V BLIZKOSTI RICHLOSTNE!
CESTY. SOCHU MLADE) ZENY 5 ROZPAZENYMI RUKAMI VITAJOCEHD GESTA VYTVORIL LADISLAV BERAK Z MEDENEHD PLECHU. UMIESTNENA JE NA
GTRNASTMETROVOM ZVINENDM BETGNOVOM PYLONE, DDLIATOM PODCA NAVRHU SOCHARA ONDREJA LIPTAKA. SUCASTOU VITVARNEI REALIZACIE 50

AJ MOHUTNE BETGNDVE CREPNiKY NA KVETY 0D ARCHITEKTA CUDOVITA KUPKOVICA. IDE O POSLEDNY POMNiK SNP REALIZOVANY NA (ZEMI MESTA.

V REZIGNOVANE! SPOLOCENSKE] ATMDSFERE NESKORE) NORMALIZACIE HO MIESTNI DBYVATELIA POSMESNE NAZVVALI  LITVAJKA", PODCA KDMUNISTICKE!
POLITICKY ELENY LITVAJOVE, KTORA V NARODNOM ZHROMAZDENi CSSR ZASTUPOVALA STREDOSLOVENSKY KRAJ A UDRZALA SA VO VYSOKYCH FUNKCIACH
0D 50. ROKOV AZ DD NEZNE REVOLUCIE.

THE ARTWORK, CREATED FOR THE 40TH ANNIVERSARY OF THE SNP'S CELEBRATIONS, IS LOCATED AT THE ENTRANCE TO BANSKA BYSTRICA, NEAR THE
EXPRESSWAY. LADISLAV BERAK CREATED THE STATUE OF A YOUNG WOMAN WITH HER ARMS DUTSTRETCHED IN A WELCOMING STANCE USING COPPER
SHEETS. HE POSITIONED IT ON A FOURTEEN-METRE-HIGH CURVED PYLON, CAST ACCORDING TO THE DESIGN OF SCULPTOR ONDREI LIPTAK. THE ARTWORK
ALS0 INCLUDES MASSIVE CONCRETE FLOWERPOTS DESIGNED BY ARCHITECT [UDOVIT KUPKOVIC. IT IS THE LAST MONUMENT DEDICATED T0 THE UPRISING
CONSTRUCTED WITHIN THE MUNICIPALITY. IN THE RESIGNED SOCIAL ATMOSPHERE OF LATE NORMALISATION, LOCALS MOCKINGLY CALLED IT “LITVAIKK',
AFTER THE COMMUNIST POLITICIAN ELENA LITVAJOVA, WHO REPRESENTED THE CENTRAL SLOVAK REGION IN THE NATIONAL ASSEMBLY OF THE CZECHDSLOVAK
REPUBLIC AND HELD HIGH OFFICE FROM THE 13505 UNTIL THE VELVET REVOLUTION.




MONUMENTS AND MEMORIALS

Monuments and memorials dedicated to
the Slovak National Uprising (SNP),
built in Czechoslovakia after the
start of the communist regime, were
created against the background of a
complex relationship between state
power and art. The cultural policy and
historiography of the time promoted
a teleological understanding of a
happy socialist future, the beginning
of which was the Uprising. Therefore,
the ideology of state socialism

paid particular and almost myth-
making attention to monumental works
associated with commemorations and
celebrations of the SNP.

Period literature indicates that there
were over 960 monuments dedicated to
the Uprising in the Central Slovak
Region. The ideological commission

of the competent Communist Party
authority regulated the creation of the
statues through laws and decrees and
supervised their construction up to the
unveiling ceremony.

Nationwide mass celebrations were
organised annually in Banskd Bystrica
to commemorate the town's role as a
centre of the anti-fascist resistance.
On the occasion of round anniversaries,
new monuments and memorials were being
opened to the public and accompanied by
celebrations, at which commemorations
and wreath-laying ceremonies occurred.
They also served as meeting spots for
political elites and international
delegates from friendly countries led
by the Soviet Union, as well as venues
for ceremonial cultural programmes
and the taking of the oaths of Young
Pioneers.

Initially, monuments and memorials
were given locations directly associated
with the war events and their victims.
The Memorial to the Soviet and Romanian
Soldiers (1945), in the Slovak National
Uprising Square, was built a few months
after the war at the place of burial of
Soviet and Romanian soldiers

who had died during the liberation of
the town. The Memorials to the Victims
of the SNP in Kremni&ka (1947) and
Nemeckd (1956-1960) are located near the
largest mass war graves, where hundreds
of men, women, and children were
murdered.

Smaller figural monuments were set on
naturally elevated edges of natural
terrain and greenery to dominate the
view axes of the street layout of towns
or villages and organically complement
the environment - Partisan (1964), The
Battle Continues in the Mountains -
Retreat to the Mountains (1969), Winners
(1969), Memorial to the Help of the Soviet
Union to the SNP (1975).

The monumental architecture of the
Memorial - Museum of the SNP (1969),
which was situated based on an urban
planning competition onto a fracture
of the terrain connecting the historic
core of the city with the new modern
district built after the end of the war,
became the iconic landmark of the city
and the most important, internationally
respected monument. The memorial
represents the progressive tendencies
of art and architecture associated with
the cultural liberation of the regime as
well as efforts to democratise
Czechoslovakia thwarted by the
occupation, culminating in the second
half of the 1960s.

In the 1970s and 1980s, we observe the
involvement of monuments in different
typological models of the urban
environment. Often adjacent to newly
constructed expressways, they evoke
monumental "artistic road milestones"

- Sculptures to the 35th Anniversary

of the SNP (1981) and Legacy of the SNP
(1984). These structures are inaccessible
to pedestrians and curiously contradict
the memorial function. They testify to
the pragmatic decline and ideological
emptiness of the last phase of state
socialism, which manifested throughout
society during normalisation, not
excluding official monumental works.







