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Stredoslovenska galéria v Banskej Bystrici vlastni rozsiahlu
zbierku diel archivnej a projektovej povahy neoavantgardné-
ho umelca generacie 60. rokov Stana Filka. Format trvalej
expozicie z tejto zbierky HYDROZOA nie je koncipovanOtra-
di¢ne ako uzavreta a ukonéena expozicia, ale ma premenlivi
povahu podl'a meniaceho sa programu. V SSG ho realizuja
pozvani autori a autorky, ktori kriticky prehodnocuju Filkove
radikalne koncepty a v autonomnych umeleckch projektoch
aktualizuj jeho odkaz pre stéasnost. Program, ktorého cie-
'om nie je komodifikacia, ale rozSirovanie poznania o Filkovom
monumentalnom diele, bol verejnosti spristupneny Gvodnou
¢astou v roku 2017. Stvrta ¢ast, realizovana na sposob tzv.
Bauhtte, v spoloénom autorskom poniati grafického dizajné-
ra Jana Cumlivskeho (CZ), umelca Frantiska Demetera (SK)
a architekta Jakuba Kopca (CZ) je miestoSpecifickou priesto-
rovou inStalaciou s nazvom SPACE IS THE PLACE.

Tato evokativna instalacia nadvazuje na Filkove ikonické nafu-
kovacie prostredia (Kozmos alebo Dychanie) zo zaveru 60. ro-
kov a ich analdgie v tzv. mékkej architektdre, ktora sa na ex-
perimentalnej Grovni realizovala v 60. a 70. rokoch v kultirnom
kontexte hippie counter-culture a politicky skor v anarchistickej
nez modernistickej tradicii, ¢i uz iSlo o0 mobilné nafukovacie
objekty, kapsule a bunky, alebo urbanizmus nekone¢nych
otvorenych Struktar, napr. noméadskych miest. Do¢asné histo-
ricka architektlra nafukovacich stanov, ktorej mainstreamové
vyustenie dnes pozname aj z kompilaénych architektur popu-
larnych hudobnych festivalov, sa velmi komplexne zaoberala
environmentalnymi vztahmi a tvorbou komunity. Jej materialne
kvality vyjadrené makkostou boli skimané nielen pre svoju
materialov( tvarnost, ale v reakcii na dotyk a napétie, napri-
klad kvdli flexibilite daného systému a jeho citlivosti, resp.
schopnosti vnimavej odpovede.

Spriaznene, prostredie SPACE IS THE PLACE vznikalo ako
topologicky model kontinuélnej plochy a jej priestorovych vzta-
hov. Vychadza z vlastnosti tzv. Kleinovej flase (pbv. Kleinsche
Flache alebo Flasche) znamej z matematickej tedrie topologie
ako idey vzajomne spojitlch zobrazeni geometrickch telies

a ich topologickych vlastnosti, ktoré napriek moznym defor-
maciam zostavaju nemenné. Schematicky sa tiez popisuje
ako neorientovatelny objekt, ktory je priestorovym vyjadrenim
nekonecnej plochy Mdbiovej pasky, kde slu¢ka uzavreta pri
stranovom pootoceni o 180°, ma iba jeden povrch, a tak nie je
rozliSitelné ¢o je vonku a ¢o (resp. ktory bod priestoru) je vo
vnutri. Ako dvojrozmerny geometricky Utvar je skonstruova-
tel'nd iba v podmienkach 4D, nie 3D euklidovského priestoru.
Architekturou interaktivneho prostredia SPACE IS THE PLA-
CE je v8ak makka plocha, ktorej Uzemie nie je definované
pevnymi stenami, ale senzuélnou skusenostou divaka.

Kleinova flasa tiez pripomina tvar alchymistickych nadob,

v ktorych ma byt obsiahnut4 symbolika vSetkych ¢isel. Tou sa
obSirne zaoberal aj Filko. Do svojho tzv. psychofilozofického
systému holistického myslenia vo volnych asociaciach eklekti-
zoval viaceré numerologické Struktary. SPACE IS THE PLACE
je citatom nazvu raného afrofuturistického sci-fi filmu z roku
1972 a odkazuje k Filkovmu sucasnikovi starSej generacie, ex-
perimentalnemu hudobnikovi Sun Ra, ktory je jednou zo zvlast
inSpirativnych postav suc¢asnej kulturnej estetiky afrofuturizmu.
V postsekularnych a postkonceptualnych ramcoch digitalneho
veku je mimoriadne, Ze podobne ako Stano Filko aj Sun Ra
bol fascinovany kolektivnou predstavivostou a tzv. fiktivnou
recou zdielanych predstav, ktort popisuje napr. Y. N. Harari.
Sun Ra v ramci svojej tzv. kozmickej filozofie vizionarsky vy-
zyval ludi, aby rozpoznali mytus; tvrdil, Zze vSetko nezname je
stcéastou mytu a pozadoval mytokraciu namiesto teokracie ¢i

Stano Filko, Asociacie / Associations, 1969
zbierka / collection SSG Banska Bystrica

demokracie... (,...calling for people to recognize the myth (...)
everything what is unknown is part of the myth (...) calling for
mythocracy instead of teocracy or democracy...).

Jakub Kopec, cit.: ,Podle Bergsona nenachazime véci a mis-
ta v prostoru, ale prostor ve vécech a mistech. Nasli jsme
prostor Filkova Kosmu a zacali s nim dale operovat. Idealni
centralni prostor komplikujeme. Kdyz oto¢ime naruby je-

den z jeho vstupnich otvord, natahneme jej a slepime s tim
druhym, dostaneme dvourozmérny geometricky utvar — Kiei-
novu lahev. Tato varieta ma oproti vychozimu tvaru specifické
vlastnosti. Jeji povrch je oboustranné spojity, pfi¢emz neni
jednoznacné, ktera z jeho stran je rubem a ktera licem. Aby

si pfi naslednych transformacich zachoval své topologické
vlastnosti, musi zGstat spojitym i nadale. Takto jsme nas

novy topologicky prostor dal$im natahovanim a smrétovanim
pfizplsobili prostoru vstupu do Stfedoslovenské galerie, né-
kdejSiho mazhauzu. Instalace jej vyplfiuje a zaroven vytvari
jeho pokracovani, které se zaviji samo do sebe. Je mékka,
nafukovaci jako Filkv Kosmos, je v ni ale obsazeno i mnoho
jinych odkazl. Na Kieslera a jeho nekone¢ny dim, na prostory
mékce radikalni architektury 60. a 70. let, ale také na digitalni
prostory pfelomu 20. a 21. stoleti. Abychom se vyhnuli pfilisSné
dokonalosti nového objektu, nebo naopak jeho pfilisné pouto-
vosti, instalaci opétovné problematizujeme. Jeji povrch pokry-
vame mtizkou, ktera vychazi z geometrie objektu a zaroven
nam umoznuje jeho dalSi optickou transformaci. Aby si m¥izka
zachovala stejné jako cely objekt svou spojitost, mlizeme ji
dale natahovat ¢i smrétovat, neméli bychom ji véak ptetrhnout.
Takto sit reaguje na vybrané body prostoru, které jsou nosi-
teli rtizného naboje. Na tento proces v pocitaci kontrolované
topologické transformace nakonec nekontrolovatelné reaguje
Cumlivski, vyuzivajici povrch objektu jako osnovu pro grafic-
kou intervenci. Demeter ho nasleduje i popira.”

The Central Slovakian Gallery in Banska Bystrica owns an
extensive collection of works of an archival and project nature
of the neo-avant-garde artist of the 1960s generation, Stano
Filko. The format of permanent exposition from this collec-
tion HYDROZOA is not conceived traditionally — as a closed
and finished exposition, but is of a variable nature according
to the changing program. In Central Slovakian Gallery, it is
implemented by invited authors, who critically reconsider
Filko’s radical concepts and update his legacy for the present
in autonomous art projects. The program, the aim of which is
not a commodification, but the expansion of knowledge about
Filko’s monumental work, was made available to the public by
the introductory part in 2017. The fourth part, realized in the
manner of the so-called Bauhiitte, in a common author‘s con-
cept of graphic designer Jan Cumlivski (CZ), artist Franti$ek
Demeter (SK) and architect Jakub Kopec (CZ), is a site-speci-
fic spatial installation entitled SPACE IS THE PLACE.

This evocative installation follows Filko’s iconic inflatable en-
vironments (see Cosmos or Breathing) from the late 1960s
and their analogies in the so-called soft architecture, which
was realized on an experimental level in the 1960s and 1970s
in the cultural context of hippie counter-culture and politically
in an anarchist rather than modernist tradition, whether it was
mobile inflatable objects, capsules and cells, or the urbanism
of endless open structures, e.g. nomadic cities. The temporary
historical architecture of inflatable tents, the mainstream out-
come of which we now know also from the compilation archi-
tectures of popular music festivals, dealt very comprehensively
with environmental relations and community building. Its ma-
terial qualities expressed by softness were examined not only
for its material ductility, but in reaction to touch and tension, for
example because of the flexibility of the given system and its
sensitivity, respectivelly its ability to responsive answer.

Relatedly, the environment SPACE IS THE PLACE originat-
ed as a topological model of a continuous surface area and
its spatial relations. It is based on the properties of the so-
called Klein bottle (originally Kleinsche Flache or Flasche)
known from the mathematical theory of topology as the idea
of mutually continuous reproductions of geometric bodies and
their topological properties, which remain unchanged despite
possible deformations. It is also schematically described as

a non-orientable object, which is a spatial expression of an
infinite surface area of a Mdébius strip, where a loop closed
with a side rotation of 180° has only one surface, so it is not
distinguishable what is outside and what (or which point of the
space) is inside. As a two-dimensional geometric shape, it can
be constructed only in 4D conditions, not 3D Euclidean space.
However, the architecture of the interactive environment
SPACE IS THE PLACE is a soft surface area, the territory of
which is not defined by solid walls, but by the sensual experi-
ence of the spectator.

Klein’s bottle also resembles the shape of alchemical vessels
in which the symbolism of all numbers is to be contained. Filko
also dealt with that extensively. To his so-called psychophilo-
sophical system of holistic thinking in free associations he has
eclecticized several numerological structures. SPACE IS THE
PLACE is a quote from the name of an early afrofuturistic sci-fi
film from 1972 and refers to Filko’s older generation contem-
porary, the experimental musician Sun Ra, who is one of the
particularly inspiring figures in the contemporary cultural aes-
thetics of Afrofuturism. In the post-secular and post-conceptual
frameworks of the digital age, it is extraordinary that, like Sta-
no Filko, Sun Ra was also fascinated by the collective imagi-
nation and the so-called fictional language of shared ideas, as

described by e.g. Y. N. Harari. Sun Ra in his so-called cosmic
philosophy visionary called people to recognize the myth;
claimed that everything unknown is part of the myth and called
for mythocracy instead of a theocracy or democracy...

Jakub Kopec, cit.: “According to Bergson, we do not find
things and places in the space, but space in things and places.
We found the space of Filko’'s Cosmos and started operating
with it further. We complicate the ideal central space. When
we turn one of its inlet openings upside down, stretch it and
glue it to the other, we get a two-dimensional geometric shape
— a Klein bottle. This variety has specific properties compared
to the initial shape. Its surface is reversibly continuous, and it
is not clear which of its sides is the back side and which one
is the front. In order to retain its topological properties during
subsequent transformations, it must remain continuous. In this
way, by further stretching and shrinking, we adapted our new
topological space to the space of the entrance to the Central
Slovakian Gallery, a former MaBhaus. The installation fills it
and at the same time it creates its continuation, which winds
up into itself. It is soft, inflatable like Filko’'s Cosmos, but it
also contains many other references. It refers to Kiesler and
his endless house, to the spaces of soft radical architecture of
the 1960s and 1970s, but also to the digital spaces of the turn
of the 20th and 21st centuries. To avoid excessive perfection
of the new object, or, conversely, controversial quality of the
product, we problematize the installation again. Its surface is
covered with a grid, which is based on the geometry of the
object and at the same time it allows us to further its optical
transformation. In order for the grid to maintain its continuity
as well as the entire object, we can further stretch or contract
it, but we should not break it. In this way, the grid responds to
selected points of the space that carry different charges. In the
end, Cumlivski reacts uncontrollably to this process of a com-
puter-controlled topological transformation, using the surface
of the object as an outline for graphic intervention. Demeter
follows him and denies him.”

HYDROZOA je nazov pre prastaré zivocichy polypovce, me-
dzi ktoré sa zarad'uju napriklad niektoré takzvane biologicky
nesmrtelné druhy medudz. Je to aj nazov formatu permanen-
tnej expozicie Stana Filka v Stredoslovenskej galérii, ktorého
neohraniené trvanie a premenliva povaha je vyjadrena dele-
nim programu na Casti (jednotlivé doCasné vystavy, autorské
projekty, intervencie a i.). Sir§i koncept expozicie je zasadeny
do kontextu institucionalnej kritiky, ktora kriticky komentu-

je ideologie a mocenské Struktury ovplyviujuce cirkulaciu
umenia, politiku vystav a diskusii o0 umeni prebiehajucich na
institucionalnej urovni. Verejné zbierkotvorné institucie st
dnes ¢astym miestom korunovacie umelcov ako komerénych
celebrit ¢i hviezd, obvykle v ramci formatov retrospektivnych
vystav. Mzea a galérie su uz len zriedkavo experimentalnymi
platformami, stavaju sa skér miestami luxusnych dizajnovych
produkcii s dobre Struktdrovanym verejnym programom; ¢asto
takpovediac vyhladzuju velké provokativne myslienky predkla-
daného umenia tak, aby obstali v strednom prade, nezostavali
prili§ konfrontaéné a boli 'ahko metabolizovatelné, najma
cielovou strednou vrstvou. Umelecké institacie a verejné
zbierky su €asto naviazané na poziadavky umeleckého trhu,
konzumné mechanizmy, investi¢né stratégie a su zasiahnuté
celkovou komodifikaciou a monetariziciou sveta i umenia.
Tieto okolnosti ovplyviiuji nielen umelecku produkciu, ale aj
jej reprezentaciu. Vo volani po reformacii, resp. regeneracii
umeleckych institucii a prehodnoteni politicko-ekonomickych
aspektov ich fungovania, ponuka SSG ikonoklasticky format
svojej stalej expozicie Stana Filka HYDROZOA, zamerany nie
na marketingovu hodnotu diela, ale naopak, na rozsSirovanie
poznania o lom a redukciu roly umeleckého objektu. Program
kuratorsklh a autorsk[h viktav je komponovanOv spolupra-
ci s pozvanymi hostami.

STANO FILKO (1937 — 2015) je slovensky neoavantgardny
umelec generacie 60. rokov, znamy najma tvorbou totalnych
inStalacii a prostredi. Medzi jeho najznamejSie projekty patria
readymade eventy Happsoc od 60. rokov (na prvom z nich
spolupracoval s A. Mlynar¢ikom a Z. Kostrovou) a transcen-
dentalne prostredie Biely priestor v bielom priestore od 70.
rokov (pév. s M. Lakym a J. Zavarskym). SSG ziskala v roku
2015 do svojej zbierky rozsiahlu akviziciu Filkovych diel. Ide
o zbierku mensich objektov a diel na papieri, ktora ma povahu
umeleckého archivu s badatel'skym potencialom. Obsahuje
autonémne diela, ako aj dokumentéacie Filkovych vystavnych
projektov a mnohych uz neexistujucich alebo priebezne pre-
pracovavanych priestorovych diel ¢i diel vysvetlujacich vyvoj
jeho unikatneho ideologického systému farieb, ktory vytvoril
na vysvetlenie svojho holistického konceptu sveta. Retrospek-
tivna vystava S. Filka z tejto zbierky sa konala v SSG v roku
2017.

Stano Filko, Dychanie — oslava vzduchu
Breathing — The Celebration of Air, 1970

zbierka / collection SNG Bratislava,

inStalacia / installation SSG Banska Bystrica 2001

HYDROZOA is the name of ancient animals of phylum Cnida-
ria (Coelenterata), including some so-called biologically im-
mortal species of jellyfish. It is also the name of a permanent
exhibition format of Stano Filko in the Central Slovak Gallery;
its unlimited duration and variable nature is expressed by di-
viding the programme in different parts (individual temporary
exhibitions, author’s projects, interventions, etc.). The broader
concept of the exhibition has been set in the context of in-
stitutional criticism, has critically commented on ideologies
and power structures influencing circulation of art, exhibition
policies and art debates on an institutional level. Nowadays,
public collection institutions are a frequent coronation site of
artists as commercial celebrities or stars, usually within retro-
spective exhibitions. Museums and galleries are rather rarely
seen as experimental platforms, they are becoming places

of luxury design productions with a well-structured public
program; they often smooth out the great provocative ideas
of the art to be in line with the mainstream, to not remain too
confrontational, and to be easily digestible especially by the
targeted middle class. Art institutions and public collections
are often linked to art market requirements, consumer mech-
anisms, investment strategies, and are affected by the overall
commodification and monetisation of the world and art. These
circumstances not only influence art production, but also its
representation. In the call for a reform or regeneration of art
institutions and review of political and economic aspects of
their functioning, the Central Slovak Gallery offers the icono-
clastic format of its permanent exhibition of Stano Filko HY-
DROZOA, focusing not on the marketing value of the work,
but on increasing the knowledge of it and reducing the role of
the art object. The programme of curatorial and author’s exhi-
bitions is composed in cooperation with invited guests.

STANO FILKO (1937 — 2015) is a Slovak neo avant-garde
artist of the 1960s, known mainly for the creation of total in-
stallations and environments. His best-known projects include
the readymade events Happsoc from the 1960s (on the first
one co-operated with A. Mlynarcik and Z. Kostrova) and the
transcendental environment White space in the white space
from the 1970s (originally with M. Laky and J. Zavarsky). In
2015, the Central Slovakian Gallery acquired into its collection
an extensive acquisition of Filko’s works. This is a collection of
smaller objects and works on paper, which has a nature of an
artistic archive with a research potential. It contains autono-
mous works as well as documentation of Filko’s exhibition
projects and many now non-existent or continuously reworked
spatial works or works explaining the development of his
unique ideological color system that he created to explain his
holistic concept of the world. A retrospective exhibition of Filko
with the works from this collection was held in the Central
Slovakian Gallery in 2017.

HYDROZOA
Stala expozicia Stana Filka v Stredoslovenskej galérii
Permanent Exposition of Stano Filko in Central Slovakian Gallery
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